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Critical commented on it, "if you intended the language to
be prose, it is too poetical; if to be poetry, it is very faulty."1
The Castle of Otranto does not seem to have had any definite
connection with the story,'unless we see a resemblance between
Walpole's Vicenza and the Vancenza of Mrs. Robinson,
and also in "the long picture gallery" which occurs in both
works. It may be mentioned in passing that "the picture of
the good Alfonso" in Walpole's novel has started a train
which continues throughout the Gothic novel. The portrait
is used in various ways, sometimes with much dramatic
effect. It occurs in The Recess, The Castle of Mowbray, The
Duke of Clarence, Mysteries Elucidated, The Mysteries of
Udolpho, and many others. Even a novel like John Moore's
Zeluco employs the device in the incident where Carlostein
puts his arm round the waist of Laura Seidlits.2
Definite traces of Mrs. Radcliffe's influence are also.
noticeable in the works of Mrs. Eliza Parsons, who wrote
Castle of Wolfenbach (1793)5 and The Mysterious Warning
(1796), two of the seven "horrid" novels made famous by a
mention in Northanger Abbey. The haunted wing of the
castle with moving lights in the first book, is obviously
suggested by The Sicilian Romance: while the persecution of
Matilda by the lustful passion of her own uncle Weimar is
not unlike Adeline's in The Romance of the Forest. Further-
more, Justus Adeline finds refuge in Savoy with the help of
her faithful servant named Peter whose sister resides there,
Matilda seeks safety with the trusty Albert's sister living in
Lucerne. The supernatural is accounted for naturally, and
the explanation given is a great tribute to the meek docility
of the countess of Wolfenbach! In obedience to the orders of
a tyrannical husband, Victoria goes to the gallery and rattles
a chain and groans and personally makes "such kind of
noises as may appal those who come" near the castle. A good
instance of the gradually increasing tendency towards ex-
travagance of description and luridity of detail is offered by
the revenge which Wolfenbach wreaks on his wife's lover,
Chevalier de Montreville. In 1794, Mrs. Parsons published
another story entitled Lucy, A Novel. Like Wordsworth's
*The Critical, and S., IV, 268-69.                 *Zeluco, 2 Vols., 1789, II, p. 297.